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HOP TAC TRONG BAO TON DAN CA
VA MAU HINH BAO TON CUA UNESCO

Marc Jacobs’

Zn

Toém tat: Viéc tai tao ci goi la “dan ca” thanh “di sén vén héa phi vét thé” sau ndm 2003 khéng chi la
van dé vé cap nhat cac khai niém. Cac hoat déng tai 1ap ngi¥ nghia la mét phan cda mé hinh bdo tén méi
ma vi dé6 Céng wéc UNESCO ndm 2003 va cac huéng dan hoat déng trién khai cong wéc déng vai trd nhuw
mét “tau pha bdng”. Mét thach thic nika 1a phat trién khai niém “bdo tén” thanh sw thuc hanh véi s tham
gia va hop tac cua nhiéu thanh phan; khéng chi dé vuot ra khéi nhiing khai niém nhuw vén héa dan gian,
khéi phuc, bdo vé va “dan ca” ma con phai dép tmg véi diéu 15 cda céng wéc ciing nhw céc hwéng dén
hoat déng trong hién tai va tuong lai. Nhimg y nghia khac nhau ctda céc tir nhw “nhém” hay “cong déng’
da duoc khao sét véi sw chi y déc biét danh cho khai niém “cong déng di sdn” gibng nhw né da duoc st
dung & chau Au.

y
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Cong viéc gan déy cia ba Lauren Meeker tai Viét Nam vé “quan ho” triréc va sau chuwong trinh bau vat
séng ciing nhw ghi danh trong danh séch dai dién cia UNESCO vé di san van héa phi vét thé, da dén dén
viéc thanh I4p mét ban nghién ctu di san phi vat thé Vi, Giam. Liéu di sdn phu thuéc vao khai niém céng
déng dua trén sy dau tw cé chirc ndng thé hién maét “thuong hiéu”, hay triéc hét phu thuéc vao khai niém
céng déng dua trén sw tham gia tich cuc? Quy dao méi xung quanh viéc luyén tép va trinh dién Vi, Gidm
theo nhém hay céng déng & khu vuc Nghé An, Ha Tinh (Viét Nam) trong cudc déi thoai bang vén ban,
biéu méu va vén kién cta Céng wéc UNESCO ndm 2003 da dat ra mét loat van dé tha vi vé bdo tén, cac

kha nang va céc vén dé trong viéc trién khai thuc hién Céng wéc 2003. Liéu “nhiing phuong phép hop tac’
va “xay dung sw déng thuan” cé phai la chia khéa cho hé so Vi, Gigm?

Ter khéa: UNESCO, di sén vén héa phi vat thé, méu hinh bdo tdn, dan ca Vi, Gidm, dan ca quan ho,
céng déng hoc thuét.

Marc Jacobs: Collaboration on folksong and UNESCO safegurading pradigm

The refashioning of so-called “folksongs” as post-2003 “intangible cultural heritage” is not only a
question of updating concepts. The semantic reset operation is part of a new safeguarding paradigm for
which the 2003 UNESCO convention and its operational directives function as an icebreaker. The
challenge is to also develop the notion of “safeguarding” as a participatory or even collaborative practice;
not only to move beyond notions like folklore, rescuing, protecting and yes “folksongs” but also to deal with
article 15 of the convention and present and future operational directives. The different meanings of words
like “group” or “community” are explored, with particular attention for the concept of “heritage community”
as it is used in Europe.

The recent work of Lauren Meeker in Vietnam on the “quan ho” before and after the living human
treasure program and the inscription on the UNESCO representative list of the intangible cultural heritage,
offers an interesting sounding board for the study of Vi Giam intangible heritage. Does heritage depend
upon an investment-based notion of community in function of acting out a “brand” or in first place on an
engagement-based concept of community possible? The new trajectory aroundthe Vi and Giam repertoire
and practices in groups and communities in the Viethamese Nghé Tinh region in dialogue with the texts,
forms and instruments of the 2003 UNESCO convention raises a series of interesting questions about
safeguarding and possibilities and problems implementing the 2003 convention. Are the keys in the Vi
Giam file “collaborative methods” and “consensus building”?
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